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i. 
now reproduce 

original 
three of the 
illuminated pages in the 
recently found sixteenth- 
century Persian manu- 
script of the Rubdaiyat 
of Omar Khayyam, the 
discovery of which was 
announced last April by 
Professor Mahfuz-ul Haq, 


W* 
in their 
colours 
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of 1505. 





3: 

drawing cf lines, the 
graceful expression of 
faces, and the harmonious 
blending of colours, leave 
an everlasting impres- 
sion of the great skill and 
penetrating vision of the 
artist.’’ The story of 
the discovery is as fol- 
lows. A dealer in old 
books bought the manu- 





who contributed an 


script at an auction sale 





article about it to our 
issue of May 10, with 
illustrations in half-tone, 
including the two love- 
scenes here shown. The 
subject is now of special 
interest in view of the 
coming International 
Exhibition of Persian 
Art to be held at the 


[Continued in Box 2, 








WILL IT BE INCLUDED 





THE ROYAL ACADEMY ? 





IN THE FORTHCOMING EXHIBITION OF PERSIAN ART AT 
THE RECENTLY DISCOVERED MS. OF OMAR KHAYYAM— 
A TYPICAL ILLUMINATED PAGE OF 


in Calcutta, and for a 
long time it lay un- 
noticed in his shop. 
Eventually he showed 
the shabby, loose and 
damaged manuscript to 
Mr. Najib Ashraf, a 
Persian scholar of Eihar, 
who realised its unique 
importance. He bought 

[Continued in Box 4, 
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4. 
it for Rs. 60 (£4 10s.). The original fly-leaf, which probably contained 
its history during the last four centuries, is unfortunately missing. A 
few notes on the outer border of the manuscript, however, carry its record 
to the latter half of the last century. One note states that the copy had 
originally a very large border, but this was badly damaged, and a new one 
was substituted in May 1891. One of the pages contains, in Roman letters, 
the signature of Devi Das, who lived at Pasrur, a town in the Sialkot district 
of the Punjab, while other evidence shows that he possessed the manuscript 
towards the end of last century and that it was repaired by Shamin Ahmad 
in 1891. On the death of Devi Das, it appears that the manuscript passed on 
to his heirs, who, however, did not realise its value. Consequently, the first 
twenty folios became damaged and discoloured through lack of care. From 
this point there is no trace of the manuscript until it came into the hands of 
the Calcutta auctioneers who disposed of it to the bookseller. Mr. Najib 
Ashraf, the purchaser, eventually presented it to his village library at Desna, 
Bihar Sharif, in the district of Patna. 
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““A FLASK OF WINE, 
ME SINGING IN THE 
PERSIAN MINIATURE 

BE THE 


A BOOK OF VERSE—AND THOU BESIDE 
WILDERNESS’”’: A SIXTEENTH-CENTURY 
FROM THE NEW OMAR MS. CLAIMED ‘TO 
OLDEST ILLUSTRATED EDITION. 
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Royal Academy next January and February-—a successor to the Flemish, 
Dutch, and Italian Exhibitions. The Shah of Fersia is moving in the 
matter himself, and has authorised the loan of objects from the Imperial 
palaces. Among the objects to be shown besides gold, silver, and bronze 
work, carpets and other textiles, pottery, glass, armour and sculpture 

are miniatures and illuminated books, and it would be interesting to know 
whether there is any chance of the new Omar manuscript coming to London 
for the Exhibition. In announcing its discovery to the Asiatic Society 
of Bengal, Frofessor Mahfuz-ul Haq said: ‘ This superb manuscript, 
comprising 206 quatrains by the poet, was copied in A.D. 1505, only forty- 
five years after the Bodleian manuscript, which is the oldest known copy 
of Omar’s Rubdiyat. The manuscript was transcribed by the famous 
calligraphist, Sultan Ali, of Mashhad, and illustrated by a colleague of the 
incomparable Bihzad—the Raphael of the East. It is very finely illu- 
minated and tastefully decorated, and is, undoubtedly, one of the finest 
specimens of the art of manuscript production in Persia in the sixteenth 
century. The beautiful miniatures which adorn the manuscript are among 
the finest specimens of the pictorial art of Persia, which flourished under 
Tamerlane and his successors. Simple in design and execution, charming 
in their colour scheme, and supremely decorative in character, the paintings 
the observer never wearies. The hair-fine 
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have a fascination of which 








‘‘AH, MY BELOVED, FILL THE CUP THAT CLEARS TO-DAY OF 
PAST REGRETS AND FUTURE FEARS’’: AN _ ILLUMINATED 
MINIATURE (ASCRIBED TO A PUPIL OF BIHZAD. THE “ RAPHAEL” 








OF THE EAST) IN THE MANUSCRIPT. 
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White Walls 
and Sunshine; 
Some Historic 


Homesteads 


of the Cape. 


1 

HESE. delightful 

studies of some of 
the old Dutch home- 
steads of the Cape are 
of interest as visualised 
by an English artist. 
Set among the moun- 
tains and valleys of the 
beautiful Cape Western 
Province, the houses of 
the early Dutch period 
are among the classic 
attractions of South 
Africa. Their distinct- 
ive gables and thatched 
roofs are a_ constant 
source of delight to 
visitors from Europe, 


and they recall in a 


[Continued in Box 2 


IN THE HEART 


NEAR THE PICTURESQUE UNIVERSITY TOWN OF STELLENBOSCH: THE HOMESTEAD “SEVEN RIVERS” 
(The Property of Colonel C, Alston). 


A FAMOUS FRUIT-GROWING DISTRICT: THE WINE 


(The Property of Colonel C. Alston). 


CELLARS 


AT 


“SEVEN RIVERS.” 


2. 
remarkably pleasing way 
something of the old- 
world charm of the 
spacious days o. the 
early settlement at the 
Cape. The genial effect 
ot the South Atrican 
sunlight on the wiite 
walls and thatched roofs 
is typical or the warmth 
and gaiety of the soft 
climate of Southern 
Africa, which, in many 
respects, is unlike any 
other climate in the 
world. The character 
of its sunshine has 
been compared with 
that of the Soutn ot 
France and _ other 
Mediterranean countries, 
but the comparison is 
misleading. There is a 
constancy in the warmth 
and the healih-giving 
qualities of the South 


African sunshine which 
[Continued in Box 3. 
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is difficult 
except to say 
who have 
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heart of 
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thirty miles 
Town. Th 
Stellenbosch 
place of fr 
with its o 
streets borde 
ning streams. 
stead “Le 
lies in the 
Valley, one « 
liest valcs of 
Province, a 


not only to 
[Conti 





Auac. 16, 1930—THE ILLUSTRATED LONDON NEWS—111 


Picturesque 


South African 


Architecture. 


FROM THE ORIGINAL PAINTINGS 
BY 
Miss D. CAREY MorGAN. 


(CopyRIGHT STRICTLY RESERVED. 


4 
growing, but for its 
choice wines. The Jonk- 
heer’s House, at Groot 
Constantia, lies on the 


inland slopes of the 





Cape Peninsula, behind 
Table Mountain. It is 


a glorious environment 





of bold mountains and 
vine-covered valleys, 
with pine woods framing 
distant glimpses of the 
blue waters of False 


Bay. A voyage to 


Pen rey 


South Africa and a visit 
to some of the old 
homesteads in their 
setting afford as com- 
plete a change from 
the rigours of the 
English winter as the 
most fastidious traveller 


could wish for. 


SITUATED IN THE BEAUTIFUL DRAKENSTEIN VALLEY: THE HOMESTEAD “LEKKERWIJN.” 
(The Property of Mr. H. V. Pickstone.) 


3. 
is difficult to analyse, 
except to say that those 
who have experienced 
the charms of the cli- 
mate always hear its 
call when they are away 
from it. The home- 
stead ‘Seven Rivers’’ 
is near the picturesque 
University town ot 
Stellenbosch, in the 
heart of a famous 
fruit-growing and farm- 
ing district less than 
thirty miles from Cape 
Town. The town of 
Stellenbosch itself is a 
place of rare charm, 
with its oak-shaded 
streets bordered by run- 
ning streams. The home- 
stead “Lekkerwijn”’ 
lies in the Drakenstein 
Valley, one of the love- 
liest valcs of the Western 
Province, and famous 


not only tor its fruit- 
[Continued in Box 4. 


ON THE INLAND SLOPES BEHIND TABLE MOUNTAIN, IN A GLORIOUS SETTING OF HILL AND VALLEY: 
THE JONKHEER’S HOUSE AT GROOT CONSTANTIA. 
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